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‘The male victim's left hand is
twisted grotescuely as he hangs
from the rafters. The woman is
& corset and rumpled stock
ings, her hands bound and legs
splayed in torture

The tableaux from 1918-19

' A young blond woman
a red-

‘woman stares away in
shock and a dog howls behind
the hanged man.

Many of Beckmans great-
est paintings are now on dis-
play at the Museum of Mod-
e Art, Queens. It is his first

“Tetrospective in New
since 1964
“The 133 oils, drawings,

bein,
B hrough St 25 ar o
and muse-

David Minthorn

and Europe. They were
asly shown in London
and Paris.

The imagined hell of The
Night derives from a real-life
revolt that claimed 1,200 lives
in Berlin, following Ger-
many's defeat in World War .
The oil painting reflects
Beckmann's determination to
confront. apocalyptic_themes
and searing social issues. His
use of provocative symbols
and_references to religion,
mythology and history in his
complicated works was delib-
erately unsettling, and
warned of coming violence

Beckmann's _artistic con-
sciousness was deeply affected
by the horrors of war. As a Ger-
man army medical orderly on
the Western Front in 1915, he
suffered a mental breakdown

When the Nazis came to

power in 1933, he became a
target. He was stripped of hi
teaching posts, his works were
confiscated from museums
nd he was forced into exile
as a “degenerate” artist.
'Among the towering figures
of 20th-century modernism —
though not as well known as the
Parisians — Beckmann created
Works of astonishing range.
‘Neither a conservative nor
a radical modernist, he paint-
ed the enigmas and contradic-
tions of the 20th century in
ways that resonate profound-
1y curator Robert Storr said.
The show illustrates Beck-

mann’s evolving style, from his
the early 1900s through the

the “new
he helped

at a highly indi-
vle using fi

boldly in oils to
ct. His paintings are
h detail. His use
of jagged shapes and angular
nes derive in part from

Complex symbols and
recurring emblems, such as

cubis

horns and candlesticks, crowd
the paintings. Exact meanings
are largely unex

Self Portrait Wi
(1938), painted in A
where Beckmann spent the war
vears with his wife, provides a
benchmark for current auction
prices. The painting was ac-

red in 2001 by Neue Gallerie
New York for $22.5 million.
Beckmann remained a figu-
ve painter throughout his
cer, firmly  rejecting
abstract_expressionism. He
died in New York in 1950 at
age 66, four years after immi-
grating from Europe.
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